EDINBURGH SOCIETY OF ORGANISTS
VISIT TO DUNDEE

SATURDAY 10 SEPTEMBER 2005

Scotland’s fourth-largest city, Dundee enjoys a stunning geographical setting on the side of the Law (a
former volcano) on the northern banks of the Tay. The approach over Europe’s longest railway bridge
(over two miles long) must be one of the most attractive of any city. While the city’s history can be
traced back to its formation in 1180, it is in the last two centuries that present-day Dundee has been
formed. Once one of the world’s leading whaling ports, the availability of the blubber oil led to the
establishment of the jute industry within the city’s prosperity in the “3 J’s” — jute, jam and journalism.

The potato chip, the aspirin pill, marmalade, the electric telegraph, the postage stamp, and radar all
started life in the city. The heavy industries have long faded, and the city still struggles to shake off a
hard and dour reputation. Yet while nearly 30% of the city’s population still live in the 15% most
deprived council wards in Scotland, massive improvement has been wrought in recent years. The city
is now well known as a scientific centre of innovative development in cancer treatment and computer
games. It remains, happily, the home of Desperate Dan, Dennis the Menace, Oor Wullie &
The Broons.

Much like other Scottish cities, Dundee has its share of both fair and foul in the way of organs.
Homegrown firms included Scott Bros & Co, Allan Watson, and (the largest of the three) John R.
Miller. Examples of the latter’s work are still plentiful; his 4-manual magnus opus Perth City Hall is
on death row, but his smaller instruments can be quite satisfactory. Work by other builders is
reasonably representative: Forster & Andrews, Wm Hill & Son, and Peter Conacher carried out much
work in the mid 19t century; Hope-Jones built a 4-manual instrument in 1894; E.F. Walcker appeared
later, together with an unusual abundance of work by Frederick Rothwell of Harrow. Organ building
and restoration continues — three Episcopal congregations have recently replaced electronic
instruments with one-manual pipe organs (St Margaret’s, St Martin’s & St John’s).

Time constraints have prevented us from visiting the following interesting instruments:

X Carnoustie Parish Church — 1902 H.S. Vincent & Son, rebuilt 1989/99 111/32 J.R. Lightbown;

X Craigiebank Parish Church — 111/29 organ of unknown provenance installed here by Rothwell in
1949 from a bombed-out church in Stoke Newington;

X Lochee West Parish Church — 1890 I11/25 Wm Hill & Son, unaltered;

X St Andrew’s Parish Church — 1921 1I/12 Hill, Norman & Beard, rebuilt 1995 A.F. Edmonstone;

X St Mary’s Parish Church — 1865 Forster & Andrews, much rebuilt, now 1987 111/46 .W. Walker;

X University Chaplaincy — 1978 11/7 Peter Collins.

Our agenda for the day is:

10.30am St Mary Magdalene’s Episcopal Church
Dudhope Crescent Road

12.15pm St Salvador’s Episcopal Church
Church Street

2.45pm St Paul’s Episcopal Cathedral
High Street (coffee will be served)
4.00pm Caird Hall
City Square

Andrew Caskie



ST MARY MAGDALENE’S EPISCOPAL CHURCH

In the rapid industrialisation of the 1830s, the “noisy mechanics and political weavers” of the
Established Church in Dundee witnessed great spiritual revival at St Peter’s Church under the ministry
of the young Scottish preacher Robert Murray McCheyne.! The building (hnow home to a Free Church
congregation) remains something of a pilgrimage destination today for evangelicals interested in revival.

A generation later, it was the Episcopalians who saw great growth. Dundee is the cathedral city of the
Scottish Episcopal Church’s Diocese of Brechin. The substantial expansion in Episcopalianism in the
Dundee area in the mid-nineteenth century had much to do with the Diocese’ 44th Bishop, Alexander
Forbes. Sometimes referred to as the “Scottish Pusey”, Forbes was much influenced by Keble’s
Oxford Movement. He oversaw the construction and consecration of many churches during his
tenure.?

The congregation of St Mary Magdalene’s? was formed in 1848, and a building was opened in Blinshall
Street in 1853, right in the centre of the city’s industrial community. This church became home to a
/19 Harrison & Harrison organ in 1879 (the year the first Tay Rail Bridge blew down). This was
apparently a fine instrument. By the middle of the 20% century, the congregation (at one time the
largest Episcopal congregation in Scotland, with five daughter churches) needed a larger building to
accommodate the huge numbers attending services.

In 1867, the Catholic Apostolic Church opened a magnificent new building in Dundee in the Gothic
Revival style. The CAC was founded after the teaching of the early 19t century preacher Edward
Irving, with a strong emphasis on charismatic gifts, the nearness of Christ’s return, and elaborate
mystical rituals. They believed that the biblical office of Apostle had been restored to twelve men by a
divine revelation in 1835. As no further revelations were forthcoming on Apostolic succession, the
denomination dwindled quickly after the death of the last “Apostle” in 19014 The Dundee
congregation closed in 1947.

Five years later, the congregation of St Mary Magdalene’s Episcopal moved home into the former CAC
building, where they remain today. The old St MM building is now a car showroom; the H&H organ is
now in Holy Epiphany Church, Bournemouth. The beautiful sanctuary of the present building has been
restored, and is now home to an outstanding collection of relocated Scottish and English ecclesiastical
stained glass.

Peter Conacher of Huddersfield built a 111/22 organ for the church in 1874. The Dundee Advertiser

noted at the time: “The Messrs Conacher have reason to be proud of their work, for in it the church, whos
order they supplied in accordance with the admirable specification..., have now an instrument of very sup
excellence in everything that pertains to excellence in a chufch organ.”

The organ suffered from its north transept chamber position, and Frederick Rothwell’s rebuild in 1937
included raising of wind pressures and enlarging the organ. He enclosed the Choir manual and
supplied his own patent pneumatic action and console (with stop-tabs in each key slip).

Nicholson of Worcester rebuilt the organ in 1986 with Robert Lightband as consultant. The action
was converted to electro-pneumatic and the console was replaced. The Choir is again unenclosed.
The original 1874 reeds had been by Zimmerman of Paris (Rothwell managed to find 2 Zimmerman
Trumpet for the Gt in 1937), and so a pedal reed with French-style shallots was installed. It has been
remarkably successful, and the organ sounds magnificent in the generous acoustic. The reeds are all
exceptionally fine, while some of the quieter stops, such as the Choir Bell Gamba, are beautiful.

I Robertson, David, Awakening — the life and ministry of Robert Murray McEBhesmester Press, 2004
2 White, Gavin, The Scottish Episcopal Church — a new, Bistadyh Episcopal Church, 1998

3 mysite.wanadoo-members.co.uk/marymagdalenedundee

4 Dallimore, Arnold, The Life of Edward IryiBanner of Truth, 1983

5 Dundee Advertiser, |9 November 1874



ST MARY MAGDALENE’S EPISCOPAL CHURCH
(1869 Conacher; 1937 Rothwell; 1986 Nicholson)

GREAT

I Trumpet

2 Mixture (19:22:26:29)

3 Fifteenth

4 Principal

5 Stopped Diapason

6 Gamba

7 Open Diapason

8 Double Open Diapason

PEDAL

9 Bombarde Bass
10 Flute Bass

Il Octave Bass
12 Echo Bass

13 Sub Bass

14 Open Bass

ACCESSORIES
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16

16
16
16

Zimmerman, 1937
1986, spotted metal

1986, French shallots, straight zinc tubes
(from 13)
(from 14)
(from 24)

SWELL (balanced pedal)

Tremulant

I5 Clarion

16 Horn

|7 Mixture (19:22:26:29)
|8 Fifteenth

|9 Principal

20 Voix Celestes

21 Salcional [sic]

22 Stopped Diapason
23 Open Diapason
24 Lieblich Bourdon

CHOIR (unenclosed)

Tremulant

25 Cremona

26 Piccolo

27 Flauto Traverso
28 Gemshorn

29 Gedeckt

30 Bell Gamba
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1986, spotted metal
Zimmerman
partly 1986
1986, spotted metal

TC, s/h 1986

on 1986 soundboard

Zimmerman

Tapered, formerly Dulciana 8

Swell to Great, Choir to Great, Swell to Choir, Great to Pedal, Swell to Pedal, Choir to Pedal, Swell Octave, Swell Unison Off, Swell Sub Octave

Great & Pedal pistons combined

6 thumb pistons to Great, 6 thumb pistons to Swell, 4 thumb pistons to Choir, 6 toe pedals to Swell, 6 toe pedals to Pedal (2 memory channels). Reverser
pistons for S/G, S/P, G/P. Reverser pedals for S/G, G/P, 1, 9. | setter piston. | general cancel piston.



ST SALVADOR'’S EPISCOPAL CHURCH

St Salvador’s Churché in the Hilltown tenement district of the city was founded by Bishop
Alexander Forbes, and opened in 1875. The plain exterior and surroundings belie the most fabulously
rich of Pre-Raphaelite interiors. Intricate carvings and gilding feature in one of the most significant
High Church interiors of the 19t century Gothic Revival. The building marked something of an epoch
for its architect, George Frederick Bodley.

Recent restoration work has rejuvenated the original vibrancy of the decoration. There was a notable
picture in the Daily Telegraph in January 1998 of the then incumbent, Fr Paul Harvie, atop a ladder and
gilding the rood screen as part of the restoration.

Historic Scotland and Heritage Lottery Fund grants have enabled much of the building’s restoration,
which has included work on the organ.

St Salvador’s today maintains its long Anglo-Catholic witness, and is one of only two Forward in Faith
congregations in Scotland.

The building is home to a rare Scottish example of the work of the Leeds organ building firm
Wordsworth & Maskell (trading from 1866 to 1888). Built in 1875, the 11/23 organ was overhauled by
Frederick Rothwell in 1932, and again by Rushworth & Dreaper in 1974. A full restoration was
completed by Harrison & Harrison in 1997, which included the installation of the Great Mixture,
prepared-for for over 120 years!

The organ’s original straight pedalboard and tracker action were retained, but the latter remains very
heavy. There is no doubt that redesign of the pallets could have lightened this considerably, but it was
deemed appropriate not to alter the design of the organ.

Members should note that the staircase up to the organ console (in the south chancel) is narrow, and
that there is only room for one or two at a time at the console.

6 www.stsalvadors.com



ST SALVADOR'’S EPISCOPAL CHURCH

(1875 Wordsworth & Maskell; 1932 Rothwell; 1974 Rushworth & Dreaper; 1997 Harrison & Harrison)

GREAT

I Cremona

2 Mixture

3 Fifteenth

4 Twelfth

5 Wald Flute

6 Principal

7 Dulciana

8 Stopped Diapason
9 Violin Diapason
10 Open Diapason

PEDAL
I'l Bourdon
12 Open Diapason

I3 Principal

ACCESSORIES
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installed 1997, H&H

(prepared for)

Swell to Great, Great to Pedal, Swell to Pedal

3 combination pedals to Great & Swell.

SWELL (ratchet / lever pedal)

14 Clarion

I5 Hautboy

|6 Cornopean

|7 Mixture

|8 Piccolo

|9 Principal

20 Voix Celeste
21 Keraulophon
22 Lieblich Gedact
23 Open Diapason
24 Lieblich Bourdon
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ST PAUL’S EPISCOPAL CATHEDRAL
(1865 Wm Hill & Son; 1894 Wadsworth; 1937 Rothwell; 1975 Hill, Norman & Beard)

When Bishop Forbes arrived in Dundee in 1847 he was elected incumbent of St Paul’'s Chapel, the
hired upper floor of a bank in Castle Street.” Imagine the vision, therefore, to jump from this meagre
scene to build a church of cathedral proportions, capable of seating 800 people. So successful was
Forbes’ fund-raising that construction could start in 1853 on the site of the former Castle Hill. Forbes
thought Scottish ecclesiastical architecture to be at an all-time low and surveyed the English scene,
eventually appointing George Gilbert Scott (grandfather of Giles of red telephone box fame). In line
with his Oxford Movement sympathies, Forbes specified that the focal point of the building should be
the altar rather than the pulpit.

St Paul’s Church® opened in 1855, and cost £14,000 to construct. The tall steps at the front
accentuate the 220-foot steeple. In Scott’s typical Gothic Revival style, the lofty interior is impressive;
the tall nave arches draw the eye to the octagonal apse and the Italian altar mosaic by Salvati of Venice.
Scott later designed St Mary’s Episcopal Cathedral in Edinburgh (1879), with which there are obvious
similarities. One can only imagine how noble the Dundee cathedral would look if freed from the
encroachment and confinement of all the adjacent buildings.

St Paul’s was given cathedral status in 1905, and thus is celebrating both the centenary of this and the
150t anniversary of its opening this year.

The organ was built in 1865 by William Hill and Son of London, and cost £700. Hill’s materials were
not exceptional, but his voicing was restrained in contrast to the blaze of contemporary Willis
instruments. Wadsworth of Manchester (and Aberdeen) fitted a Barker lever to the original tracker
action in 1894. Rothwell continued what seems to have been a 1930s residency in Dundee with a
rebuild in 1937, installing his patent pneumatic action and console. He rebuilt the frame of the organ,
enclosing the Choir organ, and bringing the Great soundboard out into the chancel on a cantilever.
The chorus reeds were revoiced; the Great Trumpet was made playable on the Choir (contrast these
with the other Hill reeds voiced by the Rundle dynasty — at Coates Memorial Baptist Church in
Paisley). Otherwise, most of Hill’s pipework was left untouched. Rothwell produced some fine work,
as evidenced by his string stops on the Swell.

The rebuild of 1975 by Hill, Norman & Beard Ltd included the replacement of the console, conversion
of the action to electro-pneumatic, and some minor tonal improvements. The electro-mechanical
piston setting mechanism was then state of the art, but is now a rare (yet reliable) survivor.

While the organ presents some problems of balance to the player (Pedal and Choir seem too loud,
Pedal Trombone/Grand Trumpet seem too quiet), the original character of Hill's bold, massive
choruses shines through. Both Great and Swell choruses have clarity, warmth and brilliance, without
either shrieking or shouting. Many of the original Hill stops, such as the Choir flutes and the Great
Gemshorn, are exquisite.

We are grateful to Stuart Muir for providing refreshments for us at St Paul’s.

7 This was rumoured to contain an organ by Snetzler, but no evidence has been found.
8 www.stpaulscathedraldundee.org



ST PAUL’S EPISCOPAL CATHEDRAL (1865 Wm Hill & Son; 1894 Wadsworth; 1937 Rothwell; 1975 Hill, Norman & Beard)

GREAT

I Grand Trumpet

2 Mixture (19:22:26:29)
3 Fifteenth

4 Twelfth 2
5 Harmonic Flute

6 Principal

7 Viol d’Amour

8 Gemshorn

9 Stopped Diapason

10 Open Diapason

I'l Double Diapason

N
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PEDAL

12 Clarion 4
13 Trombone 16
14 Octavin 2
|5 Flute 4
16 Super Octave 4
17 Bass Flute 8
18 Octave 8
19 Echo Bourdon 16
20 Bourdon 16
21 Open Diapason 6
22 Harmonic Bass 32

ACCESSORIES

HS/FR/HNB

HS (remodelled at each rebuild)
HS

HS

HS

HS

FR, wood & metal

HS

HS, wood

HS

HS/FR, bott 17 wood, stopped

HNB (from 23)
FR/HNB (ext from I)
HNB (from 18)

HNB (from 17)

HNB (from 18)
HS/HNB (from 20)
HNB (from 21)

HS, in Swell box

HS

HS/HNB

HS (from 21), bott oct quinted

SWELL (balanced pedal)

Tremulant

23 Clarion

24 Oboe

25 Cornopean

26 Shalmey

27 Mixture (19:22)
28 Fifteenth

29 Principal

30 Viol Celestes

31 Viol d’Orchestre
32 Stopped Diapason
33 Open Diapason
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CHOIR (balanced pedal)

34 Grand Trumpet 8
Tremulant

35 Clarinet

36 Larigot I
37 Flautina

38 Suabe Flute

39 Gamba

40 Lieblich Gedackt
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HS — William Hill & Son (1865)
FR — Frederick Rothwell (1937)

HNB (from 25)
HS

HS/FR/HNB

HNB

HS/HNB, formerly 2 2/3
HS

HS

FR, to tenor C
FR, wood & metal
HS

HS

HS/FR/HNB (from 1)

HS

HNB

HS

HS

HS/FR, formerly Principal 4
HS

HNB — Hill, Norman & Beard Ltd (1975)

Swell to Great, Choir to Great, Swell to Choir, Great to Pedal, Swell to Pedal, Choir to Pedal, Swell Octave, Swell Unison Off, Swell Sub Octave, Choir
Octave, Choir Sub Octave. Great & Pedal pistons combined. 6 thumb pistons to Great, 6 thumb pistons to Swell, 6 thumb pistons to Choir, 6 toe pistons
to Swell, 6 toe pedals to Pedal. Thumb reverser pistons for S/G, S/P, G/P. Toe reverser pistons to G/P, S/G, 13. | setter piston. | general cancel piston.



CAIRD HALL (1923 Harrison & Harrison; 1992 Harrison & Harrison)

The Caird Hall® was opened in 1923 by the Prince of Wales (later Edward VIIl), and was a gift to the
city from one of Dundee's many prosperous jute mill owners, Sir James Caird. The hall was designed
by the City Architect James Thompson as part of a sweeping plan to do away with the city centre's
crowded slums and lanes. Thompson's vision was of a city centre connected to the waterfront by
means of a large plaza with gardens and galleries. Sadly, much of this was never carried out, and the
city centre was instead left with the somewhat severe City Square. (Interestingly, Dundee City
Council has just commenced a £10m project!? to rejoin the city centre and waterfront, in a distinct
echo of Thompson's original proposals.) The Hall complex also contains the Louis XV Marryat Hall,
and is adjoined to the former Dundee Corporation buildings, now home to Dundee City Council.

The organ in the Caird Hall was built by the Durham firm of Harrison & Harrison in time for the hall's
opening, and was designed by the legendary blind organist Alfred Hollins, of St George's West Church,
Edinburgh. The original tonal scheme had comprised a much larger organ, but rising building costs and
the death of the benefactor Sir James Caird led to the construction of a more modest-sized
instrument. Nevertheless, the organ is laid out on a scale virtually unparalleled in this country, with
separate winding to bass and treble, and several enormous soundboards for each manual: almost
certainly a key to the organ’s success. This was Harrisons’ first concert organ, and the extant
correspondence between Hollins and Arthur Harrison shows Hollins egging Harrison on to take more
risks with the design. City rivalry was evidently keen, as he also urges him to try to give this
instrument the edge over the 1914 IV/63 Norman & Beard organ in Edinburgh's Usher Hall.

The hall seats over 2000 people, and some concern was expressed during its construction that an
organ of 50 stops might not be sufficient. The review of Hollins' opening concert quashes such fears,
expressing awe at the considerable power available! Wind pressures are enormous, and the pipe
scales are some of the largest ever produced by the Durham firm. Yet the result is entirely musical
and successful. Each stop is exquisitely voiced to a standard rarely achieved, and the spacious layout of
the chamber allows every pipe ample room to speak. The principal chorus displays the rare
combination of heaviness and bright clarity, while the curious Harmonics mixture (with its seventeenth
and flattened twenty-first) is surprisingly useful. The powerful Trombas are enclosed in the Orchestral
box, and crown the organ without destroying all in their path. The orchestral reeds are very fine, with
an early example of a French Horn on the Swell. However, the poverty of the Pedal organ, with few
independent ranks, is a telling sign of the times.

The organ was fully restored by Harrisons in 1992, with Robert Lightband as consultant. This work
included a slight raising of the organ's pitch that was achieved sensitively. The original exhaust
pneumatic action was retained, and is exceptionally prompt and responsive. Of an era often
characterised by dull and stodgy instruments, the sound of the Caird Hall instrument is lively and rich,
and the organ is one of the best originally built by the Harrison firm. An excellent article was included
in the 1994 (Vol. 18) BIOS Journal contrasting this instrument with the 1909 IV/59 Binns organ in
Nottingham's Albert Hall. A more interesting comparison would be with the 1929 1V/66 Harrison
concert organ in Newcastle City Hall'!, which has sadly languished in neglect for many years now.
Other Harrison concert organs include the 1924/1933 IV/146 rebuild of London's Royal Albert Hall,
and new instruments for the Royal Festival Hall (1954 IV/103) and Bristol's Colston Hall (1956 1V/94),
the latter much less provocative in style than the former.

The organ is featured on two recordings: i) Organ works of Ralph Vaughan Williams & Frank Bridge,
played by Chris Nickol (Priory PRCD 537); & ii) Organ works of Alfred Hollins (Delphian DCD34044,
due for release later this year), played by Tim Byram-Wigfield.

? www.cairdhall.co.uk
10 www.dundeecity.gov.uk/publications/waterfront.pdf
I See www.geocities.com/newc_martin/CityHall/



CAIRD HALL (1923 Harrison & Harrison; 1992 Harrison & Harrison)

GREAT

| Octave Tromba 4
2 Tromba 8
3 Contra Tromba 16
4 Harmonics (17:19:b21:22) v
5 Super Octave 2
6 Octave Quint 2%,
7 Wald Flute 4
8 Octave 4
9 Rohr Flute 8
10 Hohl Flute 8
I'l Geigen 8
12 Small Open Diapason 8
13 Large Open Diapason 8
14 Bourdon 16
15 Double Geigen 16
PEDAL

16 Posaune 8
17 Trombone 16
18 Ophicleide 6
19 Flute 8
20 Octave Wood 8
21 Sub Bass 16
22 Salicional 16
23 Geigen 16
24 Open Diapason 16
25 Open Wood 16
26 Double Open Wood 32

ACCESSORIES

in Orchestral box, harmonic trebles
in Orchestral box, harmonic trebles
in Orchestral box, harmonic trebles

wood, triangular
wood and metal

wood, open through

leathered
wood and metal

Wind pressures

1-3, 17: 18”

4-15. 5~
(from 18) l6, 18: 20"
(from 3) 19-26: 4-6”
metal 27-30: 10”
(from 21) 31-40: 5~
(from 25) 41: 20”
(from 14) 42-50: 6”
(from 50) Action: 12”
(from 15)

metal, leathered

bottom 5 quinted (from 25)

SWELL (balanced pedal)

27 Clarion

28 Horn

29 Trumpet

30 Double Trumpet
Tremulant

31 Vox Humana

32 Oboe

33 Mixture (12:19:22:26:29)
34 Fifteenth

35 Stopped Flute

36 Octave Geigen

37 Vox Angelica

38 Echo Salicional

39 Stopped Diapason
40 Open Diapason
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ORCHESTRAL (balanced pedal)

4| Tuba 8
Tremulant

42 Orchestral Oboe
43 Corno di Bassetto
44 Cor Anglais

45 Harmonic Piccolo
46 Concert Flute

47 Harmonic Flute
48 Violes Célestes
49 Viole

50 Double Salicional
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harmonic trebles

harmonic trebles
harmonic trebles

metal

wood
leathered

unenclosed

harmonic

to bott F, 2 ranks, tuned # and b

metal, full length

Gt Reeds on Gt, Gt Reeds on Orch, Swell to Great, Orch to Great, Swell to Orch, Orch to Swell, Great to Pedal, Swell to Pedal, Orch to Pedal, Swell Octave, Swell Sub
Octave, Orch Octave, Orch Unison Off, Orch Sub Octave, Great & Pedal pistons combined (rocking tablet), General pistons on Swell toe pistons (rocking tablet). 8
thumb pistons to each manual, 8 toe pistons to Pedal and Swell. Thumb reverser pistons for S/G, O/G, S/P, G/P, O/P and 26. Toe reverser pistons to S/G, O/G, S/P, G/P,
O/G 18, and both Tremulants. | setter piston (8 channels for divisionals, 8 channels for generals). I general cancel piston.



THANKS

We are grateful to those who have demonstrated the organs today: Robert Lightband and Stuart Muir.
Both have been of assistance in compiling these notes.

Our thanks are also extended to Rev. David Shepherd of St Mary Magdalene’s Church, Kirsty Noltie of
St Salvador’s Church, and Susan Pasfield, Caird Hall Manager.

DIRECTIONS

10.30am St Mary Magdalene’s Episcopal Church
Dudhope Crescent Road, Dundee DD| 5RR

Come off the A90 from Perth at the Swallow Roundabout at the western end of Dundee, following signs
for city centre. Continue along the A85 until passing Discovery Point on the right and the railway
station on the left. At the roundabout go straight on (follow signs for A92 Aberdeen). Be careful not to
get sucked onto the Tay Bridge slip road! Continue straight on at the next roundabout, and then turn
left onto East Marketgait (A991 ring road) at the subsequent roundabout (there’s a Vauxhall garage next
to this roundabout). Go straight over at the next two roundabouts. After passing a multi-storey car
park on your left, go right round (i.e. back again) at the next roundabout. Take first left into
Constitution Road, and then immediately left again into Dudhope Crescent Road. If there are
insufficient parking spaces outside the church, follow DCR down under the ring road and into the multi-
storey car park.

12.15pm St Salvador’s Episcopal Church
Glamis Street x Saint Salvador Street, Dundee DD3 7HP

Turn left out of Dudhope Crescent Road up Constitution Road. Then turn first left up Barrack Road
(past the old Dundee Royal Infirmary). At the T-junction turn right into Dudhope Terrace / Somerville
Place, and then turn left up Upper Constitution Street. At the top turn right into Kinghorne Road.
Take 3rd left up Bruce Street, and then next right into Hill Street. At the end, turn right down
Strathmartine Road / Hilltown. Then take next left along Main Street (NB not Mains Road). Glamis
Street is on the right, and the church is signposted.

2.45pm St Paul’s Episcopal Cathedral
High Street, Dundee DDI ITD

Coming out of Glamis Street turn left into Main Street. At the end turn left into the Hilltown and go
right to the bottom (hope you've got good brakes). Turn right into Victoria Road, and instead of
following this to the left, go straight on, then right at the (Ladywell) roundabout, following signs for
Arbroath onto the A991 ring road through the tunnel. Go straight on at the next roundabout, and then
at the bottom turn right into Marketgait. At the next roundabout (just under the Tay Bridge), go right
round (come back again) and then take the left hand slip road immediately into the bottom of
Commercial Street. Again almost immediately, turn right into Gellatly Street. Follow this round to the
left, and park in the large multi-storey car park. Leaving on foot, turn left out of the car park, and then
at the top of the road left into Seagate, following this into the High Street. St Paul’s is on the left and
the Caird Hall is at the back of the city square about 200 yds on. There are plenty of eateries around
here, particularly in the City Square / Reform Street, etc.

4.00pm Caird Hall
City Square, Dundee DD 3BB



